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Oolong Gallery is pleased to present our third and final group show of the six 
month launch starting last June.  Rivers and Mountains appropriates the historic 1962 
poetry book by John Ashbery not only for its brilliant cover by Michael Peters, but also 
to emphasize poetic boldness, nature, and lines running through the show.  Oolong has 
launched with a range of art mediums, styles, and content but puts the non-linear 
reception to art first over politic and market values.  What better form to shine light on 
than contemporary art photography itself, universally discounted as secondary work to 
painting (don’t miss Wolfgang Tillmans at MOMA).  Rivers and Mountains is 

http://www.instagram.com/oolongallery
mailto:info@oolongallery.com
https://www.nytimes.com/2022/09/08/arts/design/moma-wolfgang-tillmans-review.html


essentially an earth inspired photo and sculpture show, with some masterful 
digressions into relief work, collage, video, and an addendum of smaller paintings from 
southern Chile near Patagonia.       — Eric Laine, owner & director



· Photography:  Anna Garner, David Benjamin Sherry, Elisabet Davidsdottir, 

                         Marc Grubstein, Michael Lundgren, Monica Arreola

· Sculpture:  Lindsey Nobel, Matthew Taylor Williams, Pat O’Neill (born 1939)

· Reliefs & Collage:  Erin Morrison

· Video, Metal Prints, & Projection Mapped Sculpture Install in December:  Dev Harlan

· Addendum of Naturalist Photo Inspired Paintings:  Brian Kauppi

Anna Garner 

 

  
 

‘A Cut, a Peak, and Blue Air’ 2020 chromogenic print 70 x 48 in 

‘Another Ascent’ 2020 
chromogenic print 

48 x 20 in
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https://www.lindseynobel.com/
https://matthewtaylorwilliams.com/
http://www.lookoutmountainstudios.com/index.php
http://www.erinmorrison.com/
https://www.devharlan.com/
https://www.instagram.com/kitbarrio/


 Anna Garner’s work examines landscape, architecture, and social patterns, 
considering how visual and behavioral standards form ideological constructs of spatial 
organization. My ongoing series, Composing Land addresses ideological constructs of the 
landscape, focusing on monolithic rock formations in the American West. The work 
concentrates on scenography and staged lighting to underscore frameworks of 
production, while also performing within the constructions to find points of instability. 
Emphasizing the illusion, I question the alleged neutrality of landscape imagery and the 
body within it. 

Born in New York (1982) and raised in San Diego, Anna currently splits her time 
between Los Angeles and Mexico City. One person exhibitions of her work have been 
presented at ltd los angeles, Los Angeles, CA (2019); and Phoenix Center for the Arts, 
Phoenix, AZ (2015). Anna’s work has been included in thematic exhibitions at Museum 
aan de Stroom, Antwerp, Belgium (2019); The Smithsonian National Portrait Gallery, 
Washington, DC (2019); and Phoenix Art Museum, Phoenix, AZ (2016). In 2015 she was 
a recipient of The Phoenix Art Museum’s Contemporary Forum Artist Grant. Anna has 
also participated in artist residencies at Skowhegan School of Painting and Sculpture, 
Bemis Center for Contemporary Art, and Art OMI.

CV

David Benjamin Sherry 

‘Springdale, Utah, March 2014’ 2015 archival pigment print 48 x 61.25 in #1/3

https://drive.google.com/file/d/1UtzBcRFmTieEYU6VJwzpH1DSpco1V02N/view?usp=share_link


David Benjamin Sherry is an American photographer and avid darkroom printer 
who is challenging and reinvigorating the American Western landscape tradition 
among other classic genres of photography. His work revolves around interests in the 
analog film process, environmentalism, color, mysticism, abstraction, human 
connectedness in the digital age, minimalism and queer politics, and he ultimately aims 
to reexamine the history of photography. He’s best known for his iconic monochromatic 
darkroom printed landscapes, a project born from his love of the outdoors and the 
protected natural landscapes of North America.  David Benjamin Sherry (b. 1981, Stony 
Brook, NY) currently lives and works in Santa Fe, NM. He received a BFA from Rhode 
Island School of Design in 2003, and his MFA from Yale University in 2007. His work 
was included in Lost Line, at LACMA (2013); What Is A Photograph?, at New York’s 
International Center for Photography (2014); Splitting Light, University of Buffalo, 
Buffalo, NY (2015); Photography and America’s National Parks, George Eastman Museum, 
Rochester, NY (2016); and Overgrowth, deCordova Sculpture Park and Museum, Lincoln, 
MA (2016); All Matterings of Mind: Transcendent Imagery From The Contemporary Collection, 
The Nasher Museum, Durham, NC (2017); Ansel Adams in Our Time, Museum of Fine 
Arts, Boston, MA (2018). His work is in permanent collections at The Alfond Collection 
of Contemporary Arts, Cornell Fine Arts Museum; Charles Saatchi Collection, London; 
Hood Museum of Art; Los Angeles County Museum of Art; Marciano Art Foundation; 
The Nasher Museum of Art; RISD Museum; Walker Art Center; Wexner Center for the 
Arts; and the Whitney Museum of American Art.      

CV

‘Saguaro Field, Tucson, Arizona’ 2013 chromogenic color print 29.625 x 38.75 in #1/3 

https://drive.google.com/file/d/1brKB1vZ9VQvUsIbXDqzbq5Jec2ZcA1xy/view?usp=share_link


Elisabet Davidsdottir 

Photographer Elisabet Davidsdottir was born in Reykjavik, Iceland. She currently 
lives and works in New York where she has established a career as a fashion and 
portrait photographer. The present photos are from her personal project SURFACE, a 
body of work that has drawn comparisons to Stieglitz’s Equivalents. From the press 
release of Davidsdottir’s 2017 exhibition of SURFACE works: ‘Our daily movements are 
designated by markings that little attention is given to. The street lines painted by 
government employees may be the least recognized interventions on our landscape, yet 
also some of the most profound, communicating directions and orders. In SURFACE, 
details of these works have been isolated to produce entirely new compositions, 
unidentifiable from their purposeful whole. Removed from the ground and presented at 
eye level, we are left with a larger than life version of surface and paint, a meditation on 
what we often ignore, even when the word STOP is just below us.  Davidsdottir’s work 
has appeared in magazines such as Vogue, L’uomo Vogue, Another Magazine, 
Washington Post, ArtForum and T Magazine.    CV

‘Gullfoss’ 2020 archival pigment print 36 x 24 in

‘Surface’ 2020 hahnemuhle matte fine art 
museum etching print 350 gsm 36 x 24 in 

https://drive.google.com/file/d/1oz2eSdj4STjwQQVsfhQRi8MuVn4z8Lhh/view?usp=share_link


Marc Grubstein 

"Life is a hallucinatory wish." - Sigmund Freud

‘The nature of a photograph simultaneously freezes and extends a single moment 
indefinitely. I feel that in documenting this crystallized moment one must have an acute 
awareness of their immediate surroundings. A photographic opportunity often reveals 
itself to me as if I were destined to be at that point in time. My photographs strive to 
project an isolated instant of hyperconsciousness.

The camera serves as an extension of my eye, my aesthetic, and in turn my life 
experiences. My photographs categorize sensations and reveals how an image is 
deciphered. My photographs are visual puns that are often dark humored as they depict 
the absurdity surrounding everyday life. However, my photographs are not as much a 
critique of the outside world as they are a personal quest to capture an original 
aesthetic. My subject matter is diverse and often questions the notion of beauty. I do not 

‘Untitled’ 2009 digital c-print 18 x 24 in ed. 1/10



have a prejudice towards any image. Hence, I can find inspiration in beauty as well in 
the grotesque. Each of my images is an entity unto itself. However, when exhibited as 
part of a whole, the juxtaposition of sensibilities evokes clashing emotions that blur 
temporal moments with our ever-changing consciousness.  These themes include 
spontaneous street shots of pattern, the grotesque, and portraiture, as well as, 
premeditated photographs that document my conceptual art.’

Marc Grubstein holds a Master of Fine Arts in Painting, Cranbrook Academy of 
Art, Bloomfield Hills, MI, 1993-1995 Bachelor of Fine Arts in Painting, Pratt Institute, 
Brooklyn, NY, 1987-1991 New York State College of Ceramics at Alfred University, 
Alfred, NY, 1987-1989. CV 

‘Untitled’ 2022 digital c-print 24 x 18 in ed. 1/10

https://drive.google.com/file/d/13ECrOXr6T9qGJvDVvntsEbPR2dNcwCOV/view?usp=share_link


Michael Lundgren 

Michael Lundgren is a photographic artist whose work reflects our physical and 
spiritual relationship with the Earth. He is the author of two monographs with Radius 
Books. Stanley/Barker published his latest book, Geomancy in 2019. Lundgren was 
named a Guggenheim Fellow in 2017. His work resides in esteemed collections, such as 
the Nevada Museum of Art, Reno; the Victoria & Albert Museum, London; the Fralin 
Museum, Charlottesville and the Brandts Museum of Photographic Art, Denmark. Most 
recently his work was included in exhibitions at The Columbus Museum of Art, the 
Museum of Photography, Seoul; Euqinom Gallery, San Francisco; Lisa Sette Gallery, 
Phoenix; Flowers Gallery, London and Fraenkel Gallery, San Francisco. Lundgren's 
work has been published in numerous magazines and journals such as Foam; Vice; 
California Sunday; Harpers, among others. 

CV

‘Pangea’ 2015 pigment print 32 x 40 in ed. 5/7  

https://drive.google.com/file/d/1u5fbdIbIf3LbUlmBK80ZZw3Wo-iIhMZ_/view?usp=share_link


Mónica Arreola 

Michael Lundgren ‘Rites of Stone’ 2020 30 x 40 in pigment print ed. 2/5  

‘Stairs’ from the ‘Valle San Pedro’ series 2018, digital c-print 20 x 30 in ed. 1/10



Mónica Arreola, Tijuana, Baja California Norte, Mexico. (1976) 
She has a degree in architecture, a Master’s degree in modern and contemporary art and 
curating. Her work has been exhibited in Mexico, the United States and Spain. 

Arreola was part of the 2022 Whitney Biennial: Quiet as It's Kept. She was 
selected for PHotoESPAÑA, Discoveries 2022. In 2008 and 2014 won the first place in 
the “VI Biennial of Photography of the State of Baja California” and the “IX Biennial of 
Photography of the State of Baja California”; in 2017 the support of the “Program for the 
Promotion of Cultural Projects and Co-Investments”, FONCA, in the category: Visual 
Arts; in 2015 the “Stimulus to Creation and Artistic Development in Baja California” 
(PECDA), category: Dissemination of Cultural Heritage in the Visual Arts discipline; 
she is currently the co-director of the independent space 206 arte contemporáneo in TJ. 

NY TIMES article on her Whitney Biennial 2022 inclusion:

<< In her studio adjoining the gallery, Arreola had pinned test prints of her Biennial 
images. She photographs the contemporary ruins of housing developments outside 
Tijuana that were never completed: concrete hulks in desert scrub. In Valle San Pedro, 
planned as a new city for a million residents, just 1 percent was built after the Great 
Recession of 2008-09 caused developers to go bankrupt and buyers to lose U.S.-
dependent jobs and credit.  The boom-and-bust border economy birthed a lugubrious 
landscape where homes suffer water shortages and bodies of missing persons turn up. 
“It’s a very melancholic space,” Arreola said. When she photographs, a friend escorts 
her while another stays in the car at the ready. >>  CV

https://www.nytimes.com/2022/03/23/arts/design/whitney-museum-biennial-tijuana.html
https://drive.google.com/file/d/1iyNRwLtpxr33EzfKQ3McgWI4AY2wy9qu/view?usp=share_link


Lindsey Nobel 

Lindsey Nobel was born in Baltimore, MD and raised in San Diego, CA. Her art 
practice also draws upon her time in LA, Monterrey, San Francisco, and New York City. 
Building her drawing language on the invisible connections that unite humans with the 
organic and inorganic phenomena that make up everyday life, her work manifests the 
immense grid of energy that now exists between human, machine, and spiritual 
consciousness. Through drawn, painted, photographed, and sculpted mark-making, she 
expresses this otherwise invisible language. Nobel’s sculptures emerged from her 
drawing language which started in 1992 after seeing a siphonophore at the Monterey 
Bay Aquarium and being an active scuba diver.  Nobel  first started sculpting  these 
forms in plastic and taking her sculptures diving with her to bring awareness to the 
plastic problem in the ocean, using them as models in photography for her neuron 
paintings   Later these sculptures became bronzes making them a permanent object. 

Nobel’s work has been exhibited throughout the United States and Europe and has 
been selected for the Lucid Art Foundation’s 2021 Artist Residency program. She has 
earned degrees from: University of California at Santa Cruz BFA Painting 1992; School 
of the Museum of Fine Arts, Boston MA 1991; Royal College of Art, London, England 
1989. Her work is in the following collections:  Adam Lindemann, Beth Rudin 
Dewoody, Michael Dichand, Bob Yari.       CV

‘Reaching Dendrite’ 2020 bronze sculpture, once cast 14 x 11 in

http://www.apple.com


 

Matthew Taylor Williams 

Lindsey Nobel ‘Silver Neuron’ 2020 bronze with silver patina 14 x 7 x 5 in

‘Glean In’ 2022 install view at UCSD main gallery for MFA thesis



 Using the formal vocabulary of sculpture, Matthew Taylor Williams seeks to 
deploy formal metaphors as aesthetic gestures. His work is primarily concerned with 
art’s decorative nature and how this has been instrumental in making the prevailing 
mode of production, consumption, communication, and administration more palatable. 
He lives and works in Los Angeles and received his MFA from UC San Diego in 2022. 

Williams work has been shown at the Institute of Contemporary Art San Diego, 
Phase Gallery Los in Angeles, James Hill in San Clemente, and Almost Holden in Santa 
Monica. He was the 2021 recipient of the Russell Foundation Grant. 

CV 

‘On Again Off Again' 2022  
resin, wire, phosphorescent pigment 40 x 78 x 30 in

‘Pull’ 2021wood, rake head 78 x 18 x 10 in

https://drive.google.com/file/d/1rD8FhxojcBDvyVh1Fhyc0Nj4kHcrPFZQ/view?usp=share_link


Pat O’Neill 

Long recognized as a master of avant-garde film, Pat O’Neill is probably the first 
American to receive an MA in moving image art. O’Neill began his studies at University 
of California (Los Angeles, CA) in 1957, working with renowned designer Henry 
Dreyfuss. In 1961, he began studying with Robert Heinecken, who like O’Neill, was 
coming out of design. Heinecken was, according to O’Neill, “bringing photography and 
Pop Art together and breaking the mold for what was acceptable in photography at that 
time.” O’Neill collaborated with Heinecken, and fellow students Carl Cheng and Darryl 
Curran on a multi-screen slide projector work, “American/Image Ideal,” for the 1963 
Aspen Design Conference, organized by Charles and Ray Eames. O’Neill recalls that 
Heinecken “welcomed transgressions of the purity of the medium. We were encouraged 
to distort the technology, cook the negative, cut up the print, and even use its surface to 
paint upon.”

‘L’il Neverbetter’ 1969 polyester laminate, wood, lacquer 18.5 x 32 x 24 in -> hear Pat discuss in this video 

https://www.youtube.com/watch?v=H6NJPpji8sM


 
In the 1960s, O’Neill experimented with “serial projections of transparencies, 

followed by loop projections in 16mm film, and finally short films,” noting that this was 
“an extension of studio practice, using the film camera and projector in conventional 
and unconventional ways to make and present images over time.” While at school, 
O’Neill and fellow student Bob Abel attempted to build an optical printer, having seen 
such a device at a local production studio. The optical printer afforded O’Neill a chance 
to use “an array of photographic techniques, including fades and multiple exposures” 
and “maximize the medium’s plasticity several decades before computer-based 
composition systems made image manipulation widely accessible” (Manohla Dargis, 
“The New York Times”).
 

Drawing and sculpture have long been a part of O’Neill’s work. O’Neill’s 
fiberglass and resin sculptures reveal the exploration of the new materials associated 
with post-War America that was a broad interest for a range of LA artists. At this time, 
O’Neill was also becoming deeply involved in the Coronet Theater film scene and 
continuing to experiment in his own film-making. O’Neill’s film work was already 
recognized throughout the United States and Canada at this time; Gene Youngblood, for 
example, links Pat O’Neill in his 1970 book, “Expanded Cinema,” with Michael Snow 
and Stan Brakhage: “synaesthetic” filmmakers whose work explores cinema’s “extra-
objective” reality—in opposition to television—the new “software” of the planet.
   

Pat O’Neill (b. 1939, Los Angeles, CA) received his BA in 1962 and MA in 1964 
from University of California (Los Angeles, CA). O’Neill’s work was recently on view at 
MAXII - Museo nazionale delle arti del XXI secolo (Rome, Italy).  His work has been the 
subject of numerous solo exhibitions at venues such as Santa Monica Museum of Art 
(Santa Monica, CA); Philip Martin Gallery (Los Angeles, CA); Los Angeles 
Contemporary Exhibitions (Los Angeles, CA); The Academy of Motion Picture Arts and 
Sciences (Hollywood, CA); San Francisco Museum of Modern Art (San Francisco, CA); 
Berkeley Art Museum and Pacific Film Archive (Berkeley, CA); Cornerhouse 
(Manchester, United Kingdom) and Quinta do Quetzal (Vidigueira, Portugal). 
Additionally, his work has been included in group exhibitions such as The Map and the 
Territory: 100 Years of Collecting at UCLA, The Fowler Museum (Los Angeles, CA); Los 
Angeles, The Cool Years, Villa Arson (Nice, France); Dreamlands: Immersive Cinema and Art, 
1905-2016, The Whitney Museum of American Art (New York, NY); Artist’s Proof: 
Jennifer West, Carnegie Museum of Art (Pittsburgh, PA); Site As Symbol, Fellows of 
Contemporary Art (Los Angeles, CA); Paul McCarthy: Film List, Whitney Museum of 
American Art (New York, NY); Los Angeles 1955-1985: The Birth of an Art Capital, Centre 
Pompidou (Paris, France); Summer of Love – Art of the Psychedelic Era, Tate Liverpool 
(Liverpool, United Kingdom; traveled to Schirn Kunsthalle, Frankfurt, Germany and 



Kunsthalle Vienna, Vienna, Austria); Future Cinema: The Cinematic Imaginary After Film, 
ZKM (Karlsruhe, Germany; traveled to Nykytaiteen Museo, Helsinki, Finland and NTT 
InterCommunication Center, Tokyo, Japan); Made in California, Los Angeles County 
Museum of Art (Los Angeles, CA); Art and Film Since 1945: Hall of Mirrors, Museum of 
Contemporary Art (Los Angeles, CA); the Whitney Biennial, Whitney Museum of Art 
(New York, NY); Cinema Immateriaux, Centre Georges Pompidou (Paris, France); and A 
Plastic Presence, Jewish Museum (New York, NY; traveled to Milwaukee Art Center, 
Milwaukee, WI and San Francisco Museum of Modern Art, San Francisco, CA). O’Neill 
has received many prestigious awards over the years from organizations including 
Creative Capital, Center for Cultural Innovations, Los Angeles Film Critics Association, 
Los Angeles Outfest, San Francisco Film Festival, Rockefeller Foundation, American 
Film Institute, Solomon R. Guggenheim Museum, National Endowment for the Arts, 
Sundance Film Festival, and the Ann Arbor Film Festival. His work can be found in the 
public collections of Los Angeles County Museum of Art (Los Angeles, CA); Museum of 
Contemporary Art (Los Angeles, CA); Hammer Museum (Los Angeles, CA); American 
Film Institute (Los Angeles, CA); San Francisco Museum of Modern Art (San Francisco, 
CA); Berkeley Art Museum and Pacific Film Archive (Berkeley, CA); Chicago Art 
Institute (Chicago, IL); Walker Art Center (Minneapolis, MN); Carnegie Museum of Art 
(Pittsburgh, PA); Whitney Museum of American Art (New York, NY); Arts Council of 
Great Britain (British Film Institute; London, United Kingdom); Centre George 
Pompidou (Paris, France); Fondation Louis Vuitton (Paris, France); Archives du Film 
Experimental (Avignon, France); Musée d’art modern et d’art contemporain / Frac 
(Toulouse, France); Castello di Rivoli-GAM (Turin, Italy); Belgian Film Archive 
(Brussels, Belgium); Oberhausen Kurzfilmtage (Oberhausen, Germany); Film Archive of 
India (Calcutta, India); Kobe College of Art (Kobe, Japan); and National Library of 
Australia (Canberra, Australia) among others. O’Neill lives and works in Los Angeles, 
CA.

CV

Erin Morrison 

“On the heels of very personal works for my exhibition The Letdown at Ochi 
Projects in 2018, I felt a great urge to project this experience into a territory that 
embraced collective trauma and the current state of the body politic as it relates to 
issues of labor and capital. While the reproduction of the coin began as a curiosity of 
whether or not my process of cast relief could believably recreate the likeness of such a 
small and familiar object, this exercise of enlarging in relief also brought into mind the 
recent interrogation of historical monuments romanticizing the figures of colonialism. 
In 2019 for my solo show “Colony” at Ochi Projects Los Angeles, I chose to reproduce 

https://drive.google.com/file/d/1mJRppB160iny6DJdZmWDj1nWnOXCQzUR/view?usp=share_link


coins minted and circulated between the mid 16th to 20th centuries in the American 
colonies, later the United States. These were the tokens that carried the language and 
symbols for the foundations of Democracy.

For the exhibition at Gallery Jeeum February of last year, I presented a series of 
large paintings on paper of two coins: the 1862 Straits Settlements Cent produced by the 
East India Company and the 1941 Hong Kong Cent, famously made valuable by it’s 
scarcity during Japanese occupation of the territory during WWII. In the wake of this 
exhibition I have used these studies to reproduce the 1862 cent on a large scale in the 
form of cast relief. These new works depict a young Queen Victoria and on the reverse 
the commonly used motif of the laurel wreath, borrowed from the coins of ancient 

‘Straits Settlements Cent 1862’ (Victoria) 2021 
Acrylic and Enamel on polished polymer-gypsum 

48 x 48 in 66 lb



Greece. The painted 2021 relief Settlements Cent (Victoria), is the latest of these works. 
By reproducing and perhaps monumentalizing these small objects that acted as the 
means by which trade could proliferate, I think it’s important to interrogate the 
language explicitly depicted on them, and how this affects the minds of those hands 
through which they were exchanged.” 

CV
 

‘Tusk, 2/2’ 2022 Ink and acrylic on rice paper mounted to 
aquarelle paper, 300g/m2, 12 x18 in 

https://drive.google.com/file/d/1uKi_lT_pkkLgG9QCosroKJJyNB3lo58l/view?usp=share_link


Dev Harlan 

Dev Harlan works in sculpture, installation and digital media. He has 
exhibited in the US and internationally and has permanent commissions with corporate 
and private collectors. Dev is a 2020 NYFA Fellowship Finalist in Digital Media Arts and 
winner of the 2022 Mozaik Artist Grant. Solo exhibitions include Christopher Henry 
Gallery (NY) and Gallery Madison Park (NY). Group shows include “Noor” at the 
Sharjah Art Museum, the New Museum’s “Ideas City” NYC and the Singapore Light 
Art Festival. Dev has been an artist in residence at the Frank Lloyd Wright School Of 
Architecture, The Joshua Tree Highlands Residency and the SVA Sculpture / New 
Media Residency.  

“I am an interdisciplinary artist. My work has touched on a diverse range of 
themes including landscape, anthropogenic change, posthumanism and technological 
consumption. I am interested in geological time and slow processes. In my work I try to 
show how these thwart our anthropocentric worldview by recording timescales and 
forces far outside human lifespans. I use digital tools such as 3D scanning, printing or 
3D rendering to examine the geological through the lens of the technological. I also use 
technology to question itself and the narrative that human societies and technology are 
somehow separate from the natural world. Rather I ask how are they entangled and 
embedded within each other?”       CV

Video still from ‘Areo Gardens III’ moving image, UHD 4K, 1:36  

https://drive.google.com/file/d/1qb-OOuYv3nVc6X7mEIQhuSt5DPsASjxe/view?usp=share_link


Brian Kauppi

The Essential Is Constantly Being Threatened By The Insignificant

Each image Kauppi decides to paint loosely relates to one that came before it, 
though his subject matter reaches toward a variety verging on the infinite. The small, 
square format and the flat materiality of acrylic paint on board faithfully mimics the 
digital images found scrolling through the internet. The titles, mined from literature, 
movies, song lyrics, famous historical quotes or esoteric poetry can sound like the trite 
material of motivational influencers, a profound life coach, an over-the-top book review 
or a rash Bukowski poem. As a series and body of work, such a wide range of visual 
language threatens the unique and delicate hand-painted identity of each painting. A 
realistic depiction of the world’s exquisite detail is at once a celebration of life’s precious 
moments, the product of a committed, time-consuming meditation on ephemeral 
beauty creating a universal depiction of the human condition. But like all manifestos 
and movements in time, Kauppi enjoys the inherent contradictory effect of context and 
saturation. The nature of this project, which is so prevalent in today’s information age, 
is to present the multiplication of meaning until there is a cumulative lack of meaning.  

Kauppi lives and works in Buchupureo, Chile. studied art at the University of 
Virginia, 1995-1999, graduated with honors, awarded three art fellowships, including 

Dev Halron: projection mapped sculpture being presented in December at Oolong



the Aunspaugh Fellowship in 2000. Has since exhibited in New York, Connecticut, 
Rhode Island, Philadelphia, Maryland, Virginia, Florida, California, Oregon and since 
2005, in Chile. 

CV

‘The Having Not The Keeping Is The Treasure’ 
Acrylic on board, 12 x 12 in

‘Do You Remember Who You Were Before The World 
Told You Who You Should Be?’ 
Acrylic on board, 12 x 12 in

https://drive.google.com/file/d/139yiTAo4B3AoHT4y34gyltqk9WSefwxG/view?usp=share_link

