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Monsieur Zohore
Les Éternels
22 January - 05 March 2022

Washington DC: von ammon co is pleased to announce its fifteenth project at 3330 Cady’s Alley, Les Éternels, a solo show by American artist Monsieur Zohore. 

The first exhibition devoted solely to Zohore’s ongoing Éternels series, the exhibition will consist of two sets of seven illuminated tinted resin sculptures, with 
each set installed upon its own shipping crate. The exhibition will be fully visible at all hours from the front windows of the gallery. 

This body of work takes its inspiration from Akira Toriyama’s seminal manga series Dragon Ball, namely its namesake Dragon Balls. According to the series’ 
mythology, Dragon Balls are the ultimate object of obsessive desire: though intrinsically remote and elusive, these sets of seven crystalline orbs contain the 
extraordinary power of wish fulfillment to whomever is able to reunite them. 

Les Éternels are sculptures meant to be disbursed to different individuals after being exhibited together: each dragonball is available as a single sculpture. 
Eucharistic like so many objects in Zohore’s vast practice, each set of seven represents the soul of a deceased person: in this case, a purple set represents the 
soul of Marvin Gaye, the beloved child of Washington DC; the green set represents that of John Allen Muhammad, the reviled father who brought terror to the DC 
/ Maryland Virginia area in the early 2000’s. 

The spiritual surrogates of both of these men will exist in diametric opposition in the gallery for the duration of the show. Once completed, their requisite parts 
will begin to drift apart across the earth’s surface, will reflect the shape of unknown celestial bodies for an instant, and one day possibly reconvene for another 
instant if summoned. 

von ammon co is a contemporary art gallery based in Georgetown, Washington DC and founded in 2019. One of the few privately-run contemporary art spaces in 
the US capitol, the gallery’s agenda is the presentation of important exhibitions on a project basis by international artists. Les Éternels is the fifteenth project in 
its current location. The gallery will be by appointment only for this exhibition. To schedule an appointment or for more information, please email 
info@vonammon.co



Les Éternels 
von ammon co 
Washington DC

22 January - 
March 06, 2022









Éternel (for Marvin), 2022
resin, pigment, mixed media
10 inches / 25 cm diameter



Éternel (for Muhammad), 2022
resin, pigment, mixed media
10 inches / 25 cm diameter



Thebe Phetogo and Monsieur Zohore
Paris Internationale
18 October - 23 October 2022

von ammon co is thrilled to announce a two-person project by Thebe Phetogo and Monsieur Zohore at Paris Internationale. 

Thebe Phetogo will present six paintings, continuing his blackbody Composites series. These works involve groups of human figure in various states of 
dissolution and dispossession—a salient aspect of Phetogo’s painterly project, which focuses on the diffuse concept of personhood in post-colonial Southern 
Africa. Rendered mostly in a modeled acid green paint, the artist borrows the null backdrop of a green screen, with most of the figures in a state of digital 
dissolution. Phetogo carves vignettes out of each scene with sharp passages in colorful oil paint and shoe polish, which alludes specifically  to the mutual 
tradition of Blackface in America (minstrel show) and Africa (The Concert Party). 

Ivorian-American artist Monsieur Zohore will present three new paper towel works which collapse various insoluble notions of history into multifaceted, 
contradictory narratives. The works on view at the fair concern dispossession through an exploration of the heist: whether that which has disappeared be a 
famous painting, a piece of tribal artwork, a landmark, or even one’s dignity, Zohore’s pictures exclaim their content like anachronistic tabloid pages, sending 
transmissions both pratfall and melancholy. Hovering above the new pictures are the debut trio of Zohore’s exploration of the piñata as a relational and 
ephemeral object. With each portraying an outrageous proposition of Blackness—Bill Clinton with his saxophone, Robert Downey Jr. in blackface, or 
porcelain-white Michael Jackson—each suspended object beckons (by nature) to be bludgeoned into disrepair to deliver its bounty: a pile of silver-wrapped 
candies.



Paris Internationale, 
19 - 23 October 2022







Divine Comedy, 1850-2022, 2022 
mixed media on canvas,
42 x 28 in. / 106.68 x 71.12 cm



Maritime Crimes, 1633-2022, 2022
mixed media on canvas

57 x 44 in. / 144.78 x 111.76 cm



Inside Job, 1503-2022,
mixed media on canvas
23 x 20 in. / 58.42 x 50.8 cm



First Black President, 2022
mixed media

24 x 18 x 41 in. / 60.96 x 45.72 x 104.14 cm



What You Mean You People, 2022
mixed media
20 x 10 x 41 in. / 50.8 x 25.4 x 104.14 cm



White Michael, 2022
mixed media

22.50 x 14 x 41 in. / 57.15 x 35.56 x 104.14 cm



FOCUS GROUP 3 von 
ammon co, 
Washington, DC 
17 July - 31 August 
2022



Why You So Obsessed with Me, 1878-2022, 2022
Mixed Media on canvas

24 x 18 in. / 60.96 x 45.72 cm.



Fatally Female, 1863-2022, 2022
Mixed Media on Canvas
48 x 36 in. / 121.92 x 91.44 cm.



Overserved, 1882-2022, 2022
Mixed Media on Canvas

72 x 48 in. / 182.88 x 121.92 cm



Beelzebub 
1781-2022, 2022

mixed media on 
canvas

72 x 122 inches
182.9 x 309.9 cm



Westerns 1937-2022 
gift to the Hammer Museum

2022, mixed media
on canvas,

74 x 144 in. 
188 x 366 cm



MZ.18 (Endowment for
the Future; Last Supper
for Baltimore,
Baltimore Museum of Art, 
22 November 2020





MZ.19 (Patronus: For Mothers 
Who’ve Lost Their Sons & Sons 
That Lost Their Mothers), 
Monsieur Zohore, 2022, 
Socrates Sculpture Park, Long 
Island City, NY, 2022









MZ.11 (Comédien Ivoirien),
2018-2020, in Ulterior Narrative, Tiktak, Antwerp, 2022





Bounty or Florals for Spring, Groundbreaking, 2022
Mixed Media on Canvas
90 x 72 in. / 228.60 x 182.88 cm.



Tu Rêves (You're Dreaming) 
1910-2021
Jack Barrett Gallery 
New York
25 June - 31 July 2021







Tu Rêves (You're Dreaming) 
1910-2021, 2021

mixed media on canvas
72 x 108 in. / 182.9 x 274.3 cm



Negre Attaque Par un Jaguar (Open Season), 2021
Jade 711, Bleach, Fabric Dye, Ink Jet, Paper Towel on Canvas
48 × 36 in / 121.9 × 91.4 cm



Les Repas Du Lion (Who’s Hungry), 2021
Jade 711, Bleach, Fabric Dye, Ink Jet, Paper Towel on Canvas

60 × 48 in / 152.4 × 121.9 cm



Primitivism, 2021
Windex Bottle, Resin, Resin Dye, Plastic Bird of Paradise
Dimensions variable



Viande de Brousse, 2021
Smoked Agouti, Polyurethane, Mahogany, Hydrocal, Metal

Dimensions variable



Z.21 (Le Pirate), 2021
https://www.contemporaryartlibrary.org/project/monsieur-zohore-at-de-boer-gallery-los-angeles-20512/43



Le Revenant
de boer
Los Angeles, 
18 September - 6 
November 2021



The Nine Leo’s, 2021
paper towel, Jade 711, Procion MX dye, 
archival Inkjet, bleach
72 x 72 in. / 183 x 183 cm



Dude, Where's My Car?, 2021
paper towel, Jade 711, Procion MX dye, archival Inkjet, bleach

72 x 48 in. / 183 x 122 cm



Again?!, 2021
paper towel, fabric dye, t-pins, 
jade 711 on canvas
48 x 46 in. / 121.9 x 116.8 cm



An installation shot of Jupiter Contemporary's presentation of Monsieur Zohore's Bon Voyage .

The Best Booths at NADA Miami 2022

HARRISON JACOBS | 1DEC 2022

There may have been considerable buzz over at Art Basel Miami Beach’s VIP preview on Tuesday 
for the fair’s 20th Anniversary, but that didn’t detract from the energy at NADA Miami at its 
opening on Wednesday.

The aisles at Ice Palace Films Studios, where the fair was held this year, were packed with dealers 
and collectors who came to the fair to see offerings from 146 galleries. Returning this year was the 
Curated Spotlight section, dedicated to eight solo presentations by up-and-coming galleries. This 
year’s edition was curated by dealer Joeonna Bellorado-Samuels, who spoke with ARTnews ahead 
of the fair.

“It’s important to have art fairs outside of the big main one,” Bellorado-Samuels said of NADA. “In 
terms of cost and access, it’s prohibitive for so many people. I also think collectors and curators 
are interested in looking beyond the circle that they’re familiar with. They are excited to go to 
NADA to find out not just who’s just coming up next, but more about what’s in the zeitgeist and 
what’s percolating.” 

ARTnews combed through this year’s fair, which full of younger galleries than Basel, for the 
sharpest presentations on view. Here are the seven best ones.

Miami gallery Jupiter Contemporary has an incisive and funny selection of works by 
Ivorian-American artist Monsieur Zohore. Through found objects, photos printed onto paper towels 
and affixed to canvases, and even ice sculptures of pigeons, Bon Voyage mixes pop culture, art 
history, and luxury into an unsettling examination of resort culture. During a week when the art 
world briefly descends on Miami to party, Zohore’s work provides an apt and fairly direct 
intervention.



Photo : Shanti Escalante-De Mattei/ARTnews

The 5 Best Booths at Paris Internationale

SHANTI ESCALANTE-DE MATTEI | 18 OCT 2022

The art world was shaken when the longstanding Parisian art fair FIAC was booted from its space at 
the Grand Palais Éphémère to make space for Art Basel’s new fair, Paris+. Meanwhile, Paris 
Internationale (sometimes stylized as Aaaahhh! Paris Internationale), a fair for emerging artists, still 
thrives. In its eighth year, Internationale opened its first edition at 35 Boulevard des Capucines, the 
former studio of the 20th century photographer Nadar. It was also the site of the crucially important 
Impressionist Exhibition in 1874, the first of its kind. The building now is sparse and industrial 
inside, but in a collaboration with the architects Christ & Gantenbein, the exhibition space was 
designed to generate an organic flow throughout the four floors of the fair, which hosted 59 
galleries, 16 more than in past years.

Anastasia Krizanovska, gallery manager at the Paris based gallery Crèvecoueur, said that though the 
space was as large as the previous International space near the Bois de Boulogne, a sprawling park 
on the edge of Paris, the fair didn’t feel cramped at all. “We have more galleries this year than 
before, but it really feels like everybody has the space to exhibit beautifully,” Krizanovska told 
ARTnews. Krizanovska also said that there was better communication between Internationale and 
Paris+ than there had been in years past with FIAC, which is not completely surprising given that the 
director of Paris+, Clément Delépine, once co-directed Internationale with its longtime director Silvia 
Ammon. During the press preview, it was clear that Internationale was doing better than ever. Below 
is selection of ARTnews’ top five booths. 

Von ammon and co, the Washington, D.C.-based gallery, is presenting a work that might upset some 
Parisians: Divine Comedy, by the Ivorian artist Monsieur Zohore, which depicts the Notre Dame in 
flames. Composed of paper towels printed with found images, Zohore put together a tableau that 
asks earnestly, ‘what do we spend our money on and why?’ In a brief interview at the fair, Zohore 
described feeling shocked when he saw the sheer amount of money that was raised to repair the 
Notre Dame in the days, months, and years after portions of church were destroyed in the 2019 fire. 

When the world is “on fire” in so many ways, whether because of natural or man-made disasters, that 
the Notre Dame attracted so much international grief and support is a stunning spectacle, according 
to Zohare. He made this point with typical cheek by mashing images of the Pope admiring a 
Lamborghini that was donated in his honor and a Benin bronze that was in France’s possession. 



Serious business at the Half Gallery booth

Artist Monsieur Zohore Plays With Cubs Fans’ 
Minds in Mascot Performance at Expo Chicago

SARAH DOUGLAS | 08 APR 2022

Thursday was opening day for Major League Baseball, and over at Wrigley Field, shortstop Nico 
Hoerner’s home run, caught by a lucky fan in the bleachers, helped the Cubs beat the Milwaukee 
Brewers 5–4. Earlier in the day, what appeared to be the Cubs’ mascot, Clark, the bear cub, was 
seen wandering the aisles of Expo Chicago, during the fair’s VIP preview, occasionally pausing to 
admire the artwork on view. On closer inspection, it wasn’t Clark at all. It was…the Detroit Tigers 
mascot, Paws, wearing a Cubs uniform? What kind of mascot was this?

In fact, the walking stuffed animal suit was donned by artist Monsieur Zohore, who was in 
performance-art mode. This became apparent to ARTnews when he sat down at the table in the 
booth of New York’s Half Gallery, tiger head at this feet, leaning back in his chair next to a gallery 
colleague like he ran the place. In the booth, Zohore was surrounded by his own paintings, one of 
which, a dead giveaway to any eagle-eyed art viewer wondering who the strange mascot was, 
contained an image of the real Clark waving at fans.

Zohore, who is based in New York and Richmond, Virginia, where he’s a painting professor at 
Virginia Commonwealth University, said his mascot performance is meant to “conflate a bunch of 
archetypes” to create “a confused critique of culture.” This is not the first time Zohore has done 
such a thing at an art fair. At the NADA fair in Miami last December, he hired eight men to dress up 
in togas and set up a beer pong tournament. When told about a piece by Dora Budor where she 
deployed a Leonardo DiCaprio look-alike to walk around the 2017 edition of Frieze New York, 
appearing each day in the guise of a different character the actor had portrayed in a film (the 
Revenant was the most, let’s say, out of place), Zohore’s response was, “I guess I can’t do that 
now.”



Photography: Yassine El Mansouri 

Monsieur Zohore’s “The Last Supper” at the BMA

A performance protest featuring a cast of 
Baltimore-based artists and bright yellow paint

CARA OBER | 23 DEC 20

“Dealing with performance art in a pandemic is nerve-racking,” admits Monsieur Zohore, a few 
days after organizing a guerrilla performance outside the Baltimore Museum of Art. On Sunday, 
November 28 at 4 p.m., Zohore, with twelve other artists in black robes, ate pizza and drank 
wine served on a long rectangular table while being dribbled in bright yellow paint. The 
performance was intended as a reenactment of Andy Warhol’s “The Last Supper” (1986), a giant 
yellow recreation of Leonardo Da Vinci’s famous fresco from 1498. The Warhol, a 35-foot-long 
double screen print of the Da Vinci on canvas, was listed for private sale by the museum for $40 
million in early October but pulled off the market on October 28, the date of the intended sale. 

“This is the first time I have ever performed in plein air, specifically outside and also 
unsanctioned by an institution,” says Zohore, a performance artist and recent MFA graduate of 
MICA’s Mount Royal School of Art. Zohore has established a record of performing works inside 
institutional spaces, offering humorous critique and melodramatic spectacle, but in the past, 
these have always been enacted with explicit consent. This performance, titled “MZ.18 
(Endowment for the Future; Last Supper for Baltimore),”marks the first time Zohore has created 
and performed a critical work outside of these boundaries.

“I came up with the piece the day of the radio show about the deaccessioning,” says Zohore, 
referring to a WYPR segment where lawyer and former BMA Trustee Larry Eisenstein and I spoke 
to Tom Hall on Midday about the BMA’s controversial decision to deaccession Warhol’s “The Last 
Supper,” as well as paintings by Clyfford Still and Brice Marden. “I was sitting in a Trader Joe’s 
parking lot in a group chat with friends from Baltimore and we were all listening and, suddenly, I 
was just filled with passion and energy. I wanted to stand up for the artists in this community.” 

A complete vision of the performance appeared in the artist’s mind, and he says this is how he 
typically works. He asked a few friends, casually, if they would mind being covered in yellow 
paint, and by the end of the day, Zohore had written a proposal and sent it out to a few trusted 
colleagues in the Baltimore, NY, and DC arts communities, both to gather critical feedback and 
to fund the project. “It was important to me to compensate the performers for their participation 
and time,” he says. “By the end of the weekend, I was contacted by Paul Henkel from Palo 
Gallery, and he agreed to fully fund the work.”

https://bmoreart.com/2020/12/monsieur-zohores-the-last-supper-at-the-bma.html
https://www.artsy.net/artist/monsieur-zohore
https://www.latimes.com/entertainment-arts/story/2020-10-19/baltimore-museum-art-auction-andy-warhol-last-supper
https://www.instagram.com/p/CH-rtaPlRKh/
https://www.instagram.com/p/CH-rtaPlRKh/
https://www.wypr.org/post/bma-deaccessions-lessons-fine-art-feud?fbclid=IwAR2clMJYwZUbAiLF_zBNTn2DzB1jMJo2PJ8rs8tHfdBIKQTJFkC5Dvb4h4M
https://palogallery.com/
https://palogallery.com/


Over the next two weeks, Zohore worked out the plans, inviting twelve artist-colleagues to participate in the performance, securing a photographer to document, 
and scouting out the location at different times of day, all while keeping the project a secret. Citing the museum’s desire to sell the Warhol in part to buy works 
by women and artists of color, Zohore says that he appreciates the museum’s stated values of inclusivity. However, he believes that the chance for an artist like 
himself to exhibit or perform in context with Warhol’s “The Last Supper” is the opportunity of a lifetime that could never exist if the painting had been sold, 
especially if it had gone into a private collection, outside of public access. 

“I have had a long, deep relationship with Andy Warhol’s work,” explains Zohore. “I have always understood Warhol’s practice as being larger than the material 
objects he made and seen Warhol’s personality and practice as a kind of performance. For me, as a queer artist of color, Warhol’s “The Last Supper,” and its 
specific relationship to the AIDS epidemic when it was collected by the BMA in 1989, signifies the museum’s ongoing commitment to diversity.” Zohore says he 
was a little shocked when he learned about the museum’s intended sale of the painting because he had no idea that the work was here in Baltimore. Although it 
had been on display at the center of the BMA’s contemporary wing for close to twenty years, the painting was kept in storage during the two years that Zohore 
lived in Baltimore as a MICA student.

Zohore’s “MZ.18 (Endowment for the Future; Last Supper for Baltimore)” performance, enacted across the street from the BMA’s iconic marble steps, co-opts the 
literal subject of Da Vinci’s “The Last Supper” and considers the museum’s deaccessioning in the same way that Jesus was said to have sacrificed himself, 
breaking bread and sharing wine as symbols of his body and blood with his disciples. “For me, the deaccessioning became a kind of transfiguration of the body 
of Christ,” Zohore says. “The painting is sold and the money is supposed to be used to feed the community that the painting is leaving, the same way Jesus’s 
death consecrated our sins… or whatever.” He laughs, acknowledging the influence of a now-lapsed Catholic upbringing that still impacts his ideas about the 
spectacle and ritual he cultivates in his art.

When he envisioned the performance, it was before the museum decided not to sell the piece, so originally it was intended to protest the sale that he assumed 
would occur. Although the museum decided not to sell the painting, Zohore believes that the meaning of the performance remains unchanged, based largely on 
the subject depicted.

“I was thinking about ‘The Last Supper’ as a form of protest in itself,” he says. “By inviting all these Black and brown and queer performers who were willing to 
stand up with me to protest, it meant I was asking them to take a professional risk. Some people declined to participate because of their level of comfort or their 
fear of stepping on institutional toes and I totally respect that.” Zohore says that he is touched that twelve significant Baltimore-based artists did decide to 
participate and recognizes that it could not have happened without their trust and support.



Although he has only been in Baltimore for two years, Zohore has earned several opportunities to perform through various BMA platforms. The first one, “MZ.05 
(Grâce)”, was performed during a BMA Art After Hours event organized to celebrate a decade of collaborative art-making by Wickerham & Lomax during the 
BMA’s Generations exhibition. Zohore was invited to present a collaborative, applause-based performance at the museum, a spectacle that included thirty 
volunteers dressed all in white who clapped enthusiastically for thirty minutes. 

“I wanted to present applause in an uncontextualized state, and the way the sound impacted the way people navigated exhibitions that night. You could hear the 
applause throughout the entire museum.” Zohore says that, as a child of Catholic immigrants, it was important for him that the ideas of exaltation and grace 
were realized through ecstatic clapping as well as the color white, and for him, the site of the BMA offered validation for the performance. 

The artist has also participated in the BMA Salon and Screening Room, two online platforms created during the COVID-19 pandemic to celebrate Baltimore-based 
galleries and curatorial projects. In the Salon, galleries each selected works by eight artists to share. (Disclosure: BmoreArt’s Connect+Collect was included). 
Zohore’s “MZ14 (Celestial Bodies)” was exhibited with ‘sindikit, a nomadic, experimental curatorial platform organized by artists Zoë Charlton and Tim Doud. 
“The work is a response, a decision to no longer feel helpless to the multitude of pandemics we are facing, and to alter reality for the better, despite my own 
frustrations and awareness of the danger the world places on my queer Black body,” says Zohore.

In “MZ14 (Celestial Bodies),” Zohore worked with a star naming registry, Cosmo Nova, to purchase the name of a star that appeared on the day that Freddie Gray 
was killed in Baltimore, in order to commemorate his life. Zohore has subsequently purchased additional stars for other individuals who have passed away due to 
racial or sexual violence, especially during the pandemic. Zohore is raising funds for the project through public donations, institutional grants, and the sale of an 
open-edition sculpture in the form of a brass telescope engraved with the Langston Hughes quote, “Reach up your hands, dark boy, and take a star.”

“The stars to be purchased are ones that were visible in the same area where and at the same time when the named person was killed so that the members of 
that community may look to the sky and metaphorically see their loved one as a celestial being,” Zohore explains. Each subsequently purchased star will be 
donated to a local institution that is devoted to the preservation of the lives and cultures of people of color.

In the BMA’s Screening Room, you can watch Zohore’s “MZ.11 (Comédien Ivoirien),” a video shot in front of a live studio audience, where the artist nimbly 
dodges plantains thrown at him. Zohore was flattered to be invited, although he notes the curatorial selection process and differences in pay were unclear to him 
at the time. A BMA spokesperson said that curators from the Contemporary department made selections based on “the excellence and merit of the work while 
also considering variety in experimental, narrative, documentary, and performance-based videos,” giving preference to female artists, queer artists, and artists of 
color. Individual artists were paid $500 while collectives received $750 for licensing fees. “I’m a young artist and just earned my MFA, so I didn’t feel like I was in 
a position to ask questions about this,” Zohore says. “I just felt grateful to be included and to accept what was being offered to me.”

https://www.instagram.com/p/B3mOIKnFo6T/
https://www.instagram.com/p/B3mOIKnFo6T/
https://artbma.org/events/2019-10-11_art.after.hours.the.house.we.ve.built
https://tomorrows.artbma.org/
https://tomorrows.artbma.org/video/screening-room.php
https://tomorrows.artbma.org/gallery.php?gallery=connect%2Bcollect
https://tomorrows.artbma.org/gallery.php?gallery=%7C_%E2%80%98sindikit_%7C
https://cosmonova.org/?gclid=Cj0KCQiA5bz-BRD-ARIsABjT4niQuF_5O5dtBEqOSqTyfRtx0MwZ331I5gF7UlVsqhVgsG4w0LSMJhMaAtGyEALw_wcB
https://tomorrows.artbma.org/video/monsieur_zohore_mv_11.php


When Zohore arrived in Baltimore in 2018 for graduate school, the BMA was in the process of deaccessioning six redundant works from the collection by white 
male artists, which raised $12 million to purchase new works by women and artists of color. “It struck an exciting tone,” he recalls. “It seemed to be a statement 
that this museum cares about the people who are living and working here, that the arts ecosystem would be impacted for the better.”

However, when Zohore realized that almost all of the money raised was used to purchase works by artists who don’t live in Baltimore, he felt disappointed. “It’s a 
museum’s job to be aware of the cultural moment in their city,” he says. “If an artist is having a moment, a museum should support this by adding them to their 
collection. There are a number of artists living and working here who are being collected by museums outside of Baltimore, but not at our local museums.” 

Zohore says that he knows a number of artists who have built relationships with the museum through exhibitions and performances, bringing new audiences to 
the museum, but so far have been overlooked in the collection. “As a very new person in the Baltimore art community, I’m happy that my work has been shown 
at the museum, but there are so many other artists who are pillars of the Baltimore community and have built solid careers here and the museum is not 
collecting them,” he says. 

“I have fallen in love with the Baltimore community because artists support each other, we are constantly spreading the wealth, recommending each other for 
teaching positions and lectures and exhibitions,” he says. “It’s exactly what we should be doing as artists, especially in the face of an institution that placates us 
in this sphere. I think it’s fine for the museum to continue a ‘vanity celebration’ of the work of local artists, but realizing that they’re not collecting it shows a 
disconnect. On one hand, it’s a testament that the artists are able to persevere and succeed without institutional support, but something has to change if we 
want to continue. We need entities with resources and access to provide us visibility and continue this work with us fully committing to Baltimore-based 
excellence and experimentation.”

Zohore is emphatic that his newest collaborative performance is not just about his own work or ideas. “It’s a greater statement asking the institution to hold 
itself accountable to the bodies of the artists who live in this city that it says it wants to support,” he says. “If you look at the makeup of the performance, the 
cast is predominantly Black and queer.” He says he is not convinced that Warhol himself would have approved the sale of his painting, but thinks he would have 
loved the drama around it, so this inspired Zohore to create a melodramatic performance. 

Although the performance is based on Warhol’s “The Last Supper,” Zohore says he was most interested in highlighting a phenomenon he found in Baltimore, a 
stance on nontraditional art-making, which he sees as directly related to diversity and social justice. He says that he would like to see more risk-taking at the 
museum in the range of works they are willing to collect, especially evidenced in the work being made in Baltimore.



“I am hoping that the museum takes a bigger interest in experimental work and objects that fit outside of a traditional commercial art market,” says Zohore. “I 
fund my practice through grants because my work sits outside of commercialism, and so do many of the artists who participated in this performance. I would 
like to see the museum take up this challenge, not even for themselves, but for the patrons and visitors in the museum, challenging the viewers to look at what 
their city is providing them.” 

Zohore says that, from his perspective, it seems like the museum is waiting for artists to be undeniably successful with external global validation before they will 
exhibit or collect. “How much support does an artist have to show an institution for them to collect the work?” he asks. “We are seeing institutional attention paid 
to artists based here, and it’s incredible to see the museum exhibit Jo Smail and Maren Hassinger and other locally-based artists. But why are these artists not 
collected and kept indefinitely, so that Baltimore has access to this work for the future?”

Now that Warhol’s “The Last Supper” is going to remain in the BMA’s collection, I ask Zohore about the opportunities that may exist for him to interact, perform, 
or make new works within the context of the history and legacy of this one work, as it evolves. Our conversation returns to the power of the giant physical object 
as it straddles the history of painting, as well as its symbolic meaning for a Baltimore-based artist.

“My original art practice was rooted in painting, so for me the yellow was important,” he says, explaining that he has a history of performance art wherein he 
poured paint on himself. “I often use my body as a substrate for a painting, or to transform the traditional gaze of the artist, so borrowing the exact yellow from 
the painting was my attempt to recreate it in a 21st-century context, updating the painting with bodies of performers that reflect the city from which it was 
made.” Zohore says that the yellow also directly references the color featured in Tom Marioni’s 2006 performance “The Act of Drinking Beer with Friends is the 
Highest Form of Art,” exhibited at the BMA as part of Helen Molesworth’s seminal exhibition Work Ethic. “I was handed a copy of that catalogue when I started 
trying to define my brand of performance art and that show remains one of my biggest inspirations to this day,” he says.

The “Last Supper” performance included a long table that was set with pizza and wine to symbolize the “blood and body” of Christ from communion, and also, 
Zohore says, to update the meal with an art studio vibe. Zohore printed out the photo of the original work for all the participants so that it could be used as a 
starting point for their own poses. He ordered black choir robes for all the performers to mimic the black and white contrast of the screen printing and had 
custom-dyed button-down shirts made for each, in yellow and other colors, to mimic the colors and language in his own painting practice. 

Each performer was instructed to stand behind the table with a blank expression while he poured paint on them first, then poured the paint over himself, and 
then they all struck poses from the painting. Zohore choreographed the performance to Mozart’s “Lacrimosa,” an unfinished part of his last Requiem Mass in D 
Minor, K. 626, a reference to the memento mori that follows a work of art made just before the subject’s (or composer’s) death. Zohore reimagined this as a 
reminder to celebrate the lives of these artists working in Baltimore, presenting living bodies in front of an institution that says it wants to support them. 



“Everyone was gifted the shirt that they were wearing,” he says, “commemorating and unifying us into this expression.” Zohore says that he has always been 
interested in small-scale merchandise culture, such as a commemorative T-shirt from a Bar Mitzvah, and he says that Warhol was a master of selecting 
middle-class signifiers of consumer culture and transforming them into banal, funny, and poignant metaphors. He believes that Warhol doubled the image in 
“The Last Supper” in order to make the scene both queer and humorous, and says he wanted to match that energy in his performance.

“We broke bread together in front of the BMA’s front steps, and this was a humbling experience for me,” he says, admitting that it reminded him of his first 
performance at the BMA, part of the collaborative WDLY and Wickerham & Lomax Art After Hours Takeover event in October 2019. “That performance validated 
me as a member of the Baltimore community and I wanted to repay the artists who supported me, to represent a different work with the same group of people, 
and it was a true privilege.” 

“How many more prizes do these artists need to win before the museum properly values them?” Zohore asks, specifically about Wickerham & Lomax, a 
Baltimore-based collaborative who won the Sondheim Prize in 2015 after the annual Artscape exhibition at the BMA and won the Trawick Prize in 2020. “They 
were invited to throw a party at the museum, to invite friends and perform, but the institution has not attempted to collect their work. These artists are just one 
example of those who have gone the extra mile, participated in national and international exhibitions off the strength of their own networks, but without the  
institutional validation from the Baltimore museum.”

Zohore believes that all museums can play a greater role by engaging seriously with the contemporary art community in which they are situated. In addition, he 
says that the museum’s collection has been built over time, slowly and purposefully, so he would like to see them continue to add works by diverse, globally 
known artists, but to balance out these acquisitions with artists based locally. It is the museum’s collection that will stand the test of time, as directors, curators, 
exhibits, and initiatives come and go. And it’s essential that the Baltimore museum reflects the art being made here and now and that its collection reflects this 
for generations to come.

“Warhol’s “The Last Supper” belongs to the citizens of Baltimore City,” says Zohore. “It belongs to the artists of Baltimore. For me, it would be ideal to have my 
work seen in the context of that Warhol, rather than sacrificing it. Why isn’t my work good enough to validate? Why does it have to be sacrificed by this 
monumental work?”

Zohore is looking forward to an upcoming two-person exhibit at Baltimore’s Springsteen gallery in January 2021. He is currently living in Potomac, MD, and 
working independently. His plan is to move into a studio in Baltimore this winter, and he adds, “I would be happy to stay in Baltimore, but I am looking for an 
economic framework to support my practice.”



Courtesy the artist, Palo Gallery, and Yassine El Mansouri

Monsieur Zohore, 
Art Is a Balance of Comedy and Tragedy

CLAIRE SELVIN | 25 FEB 2020 

Monsieur Zohore, whose practice encompasses sculpture, painting, installation, performance, 
and video, often explores the complex intersections of levity and gravity. The artist’s work 
incorporates multifarious materials and objects as part of lively engagements with pop culture. 
Zohore is part of Pace’s ongoing online group exhibition Twenty-One Humors, which focuses on 
enactments of wry and dark humor in art and complements David Byrne’s in-person solo 
exhibition at the gallery’s New York space.

The following statements from Zohore, which have been edited and condensed, span 
Twenty-One Humors, the artist’s solo exhibition at the Washington, D.C. gallery von ammon 
co., self-awareness in art, and other topics.

I have two different bodies of work in Twenty-One Humors. There’s a sculpture in the show 
called Hurricane Becky, which is a standard oscillating fan that’s been outfitted with braids and 
beads to kind of mimic the cultural phenomenon of post vacation, middle school, white female 
teenagers coming back from a trip with these braids that we’ve all deemed now to be culturally 
appropriative. Exchanging the body of the human for this mechanical object that can take on a 
kind of humanoid gesture creates the comedy of that work. I love this series of sculptures—I’ve 
been making them for a while now, so I’m really excited to have one be seen on a global 
platform.

The other two works in the exhibition—Brown Betty and Animal Lover—are part of my paper 
towel project. These paper towel works masquerade as facsimiles of paintings that I make 
using Bounty paper towels, an inkjet printer, fabric dye, and bleach. I put these works through 
an archival bookbinding process to solidify them. I think of them as visual essays, and I usually 
combine some kind of art historical reference with a pop cultural subject. On the occasion of 
the death of Betty White, I thought it would be fitting to pay homage to her humor by mining 
her archive. So, the piece Brown Betty features a combination of Apple Brown Betty pies and 
Betty Boop farting on Betty White in that one scene that she was kind of in blackface. It’s not a 
commentary on that, it’s just allowing the audience to be outraged if they want to. Sometimes I 
think a work is funnier if it’s meaner, or if it pretends to be mean.



The other painting, Animal Lover, uses a scene from a film in which Betty White was in love with a gorilla. The image of Betty White being in love with a gorilla is 
masqueraded by a bunch of animal prints, and Betty White was famously an animal lover and an animal rights champion. The work is a funny, tongue in cheek 
homage to her passing.

Rethinking what the female figure looks like in painting is a really big discussion that we have been dealing with for a while now. The idea of a woman farting in 
a painting is funnier than her being naked. For me, it’s a much more fruitful and generous occupation for a figure to have inside of a space as opposed to the 
nude reclining or something like that.

I describe myself as a clown—that’s one of my artistic descriptors—and I’m really interested in the intersection of tragedy and comedy. How close can you get to 
one, and does that closeness help you get nearer to the other? A lot of my works tackle humor head-on. Humor is so exciting because it’s such a diffuser: I’m 
able to use it as a way of augmenting tragedy or minimizing it. In a certain sense, it’s a way of placating my audience into paying attention.

My work oscillates between nasty interrogations and desperate, sincere pleas. Right now, I have an exhibition at von ammon co., my gallery in Washington, D.C., 
called Les Éternels. It features two sets of reproductions Dragon Ball Z orbs that figure in the cartoon. In the Dragon Ball universe, the balls are made by this 
mythical dragon and our heroes are on a quest throughout the program trying to receive all seven of them. Once they have all the orbs, they’re granted a wish 
by the dragon. So, these become objects of desire and wish fulfillment, and those wishes are generally used to resurrect someone who’s passed away. I 
approached making the balls by memorializing each set to a specific person who has passed away. In this exhibition, there are two sets. A green orb set for 
Marvin Gaye, who was born in D.C. and is celebrated for his contributions of love and happiness and joy to the world. He was tragically murdered by his father. 
The other set of balls is for John Allen Muhammad, the D.C. sniper. He terrorized the community through his random acts of killing in the city in the early 2000s, 
when I was a child. Imbuing these whimsical and, in a sense, comedic orbs with an austere narrative is one way that my practice moves between those ideas of 
tragedy and humor.

I think visual art is a successful conduit for humor because art doesn’t have to be anything. It takes me back to the Magritte “This is Not a Pipe” painting. It’s not 
a pipe, it can’t be, and that’s why it’s funny. It doesn’t have the power to become the thing that it’s pretending to be. That kind of limit makes it inherently funny 
or uncanny.

For me, art has to be funny. There has to be something that doesn’t sit right with the viewer. I think humor comes from self-awareness, and that self-awareness 
is always what I’m looking for in a successful work of art. Works that are too delusional without being participatory in their delusion start to fall apart for me.

As told to Claire Selvin


